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https://www.britannica.com/topic/cucking-stool
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GLOBAL COLONIAL INFLUENCE.

DARK BLOOD RED: Classic Colonialism
& Military Intervention.

DEEP PURPLE: Imperial Dominance &
Political Intervention.
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VOUS VOILER? SUYEZ UNE FEMME C(IMME LES AUTRES

“N’étes-vous pas jolie ? |

“N'étes-vous donc pas jolie ? “Vous étes jolie ! 2 :
Dévoilez-vous !" Pourquoi vous voiler ?” Dévoilez-vous !
g ' 9 : SOYEZ UNE FEMME COMME LES AUTRES”
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“ Many Algerlan women, mainly from rural areas,
were forced to unveil themselves and pose for
the colonizer’s cameras.”

VAPY-1A0F bl Ml i 1,5yl divoj
1420 6158 S)lo slouse

acgame 6)lyz BISEGIS Glagh 11990 ) Marc Garanger :layuSe
Femmes algériennes 1960




Many Algerian women, mainly from rural areas, were forced to unveil
themselves and pose for the colonizer's cameras. In a poignant abuse of
power, the camera was an instrument of humiliation and subjugartion of

ﬁ*” -quES PfDiEEtS HEgiDﬂS MDUT women: who were ashamed to even admit what had happened to them. In

openDemocrcy

many of the photographs, the women's gaze at the camera reflects their

horror, helplessness and a silent reproach, as they hold on tightly to the
veils draped on their shoulders and chests. The camera was therefore an

apparatus of power; the French soldier's gaze and the camera’s lens both

scrutinize the helpless denuded female body.
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Burning the veil

BURNING THE VEIL

The Algerian war and the ‘emancipation’
of Muslim women, 195462

3 Young women at the Forum prepare to burn their veils, 17 May 1958

Elaborate unveiling rituals were organised by the army in separate
events on the 17 and 18 of May. On the evening of the 17 May Jacques
Soustelle, after his dramatic clandestine escape from France, appeared
on the balcony of the General Government before the ecstatic crowds of
the Forum. As a leading Resistance member and Gaullist, as well as an
ex-Governor who had come to embrace the cause of Algérie francaise,
he symbolised the temporary, but crucial, alliance berween the extreme-
right-wing settler movements and the Gaullist plotters. The atmosphere
of the crowd was one of huge elation at the prospect of Algeria remain-
ing French, and it was in this context that the Fifth Bureau organised, at
short notice, a daring mise en scéne of veil burning.
As darkness descended. a group of about twelve young Algerian
women, guarded by barkis, burned their veils inside the protective iron
N E I I. M A c M A S -I- E R gates of the General Government. The army photographer Daudu took
nine pictures of the scene, which he called a 'symbolic auto-da-fé’, which
show a group of apprehensive girls aged about fourteen to sixteen being
encouraged by two older Algerian women dressed in a European style

and an elegant European woman, probably the wife of General Salan.**
Their identity remains unknown, burt it seems likely that these young
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TUPPERWARE! | ARTICLE

Women and Work After World War |l
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During the Second World War, women proved that they could do "men's" work, and do it well. With men away
to serve in the military and demands for war material increasing, manufacturing jobs opened up to women and
upped their earning power. Yet women's employment was only encouraged as long as the war was on. Once

the war was over, federal and civilian policies [{=s]/se = RUTol 1 = pRVTe§ <= 8001 a1 =8 .
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